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history --------------------------------_ 

Oakland Youth Orchestra 1964-2004 
-History-

Oakland Youth Orchestra, founded in 1964 as the educational arm of the Oakland Symphony, is recognized as 
an important musical organization in Oakland and the San Francisco Bay area. An independent non-profit 
organization since 1986, the orchestra has a history of commissioning, premiering and recording the works of 
American composers. Consequently, the orchestra has been the recipient of numerous awards from the American 
Society of Composers, Authors, and Publishers for service to contemporary music. 

Today, in our 42nd season, the Oakland Youth Orchestra consists of seventy-six talented young music students 
aged 12-21 years. These young people represent forty-six different schools, and over 30 cities in the San 
Francisco Bay Area. We rehearse a wide range of serious and challenging works and present several classical 
and pops concerts each season. The orchestra is coached by professional orchestral musicians and is open by 
audition to all qualified young people. No young musician is excluded for reasons of financial need. OYO is 
supported by tuition, corporate, foundation and government grants, and individual contributions. 

OYO maintains a commitment to cultural exchange, and has toured extensively in England, Europe, Asia, the 
Middle East, the Caribbean Islands, Costa Rica, Mexico, Cuba, Italy, Australia and New Zealand. And we 
host visiting youth orchestras as well. 

-Awards-

1976, 1980, 1982, 1995, 1996 ASCAP - for Adventurous Programming of Contemporary Music 

- Tours-

The Orchestra has toured widely, performing across the United States and: 
Germany, 1972 
Germany, 1974 
Scotland, 1976 
Germany, 1978 
Italy & Switzerland, 1980 
Caribbean Cruise, 1982 
ScotlandlEngland, 1984 
Amman, Jordan, 1988 
Austria/Germany, 1990 
Europe, 1993 
Asia, 1995 
Latin America, 1998 
Italy, 2001 
Australia/New Zealand, 2004 

Von Karajan Festival, 4th place 
Von Karajan Festival, 2nd place 
International Festival, 1 st place 
Tour with Mainz Youth Orchestra 
Tour of European Festivals 
Toured 8 Islands 
International Festival, 1 st place 
JerashFestival of Culture and Art 
Vienna Youth & Music Festival 
Czech Republic, Poland, Germany, Austria 
China, Hong Kong, Taiwan 
Costa Rica, Mexico, Cuba 
Montepu1ciano, Montecatini, Pistoia, Carpi, Crema 
Melbourne, Sydney, Canberra, Auckland 

. . ~.'. . 

- Conductors-

Robert Hughes 1964--1970 & 1980: Composer, teacher and lecturer 
Denis de Coteau 1971- 1979: Music Director of the San Francisco Ballet 
Kent Nagano 1981-1985: Music Director of the Berkeley Symphony, Montreal Symphony 
Stewart Robertson 1985-1986: Music Director of the Long Beach Symphony 
Samuel Cristler 1986--1991: Assistant Conductor at the Metropolitan Opera 
Wes Kenney 1991- 1996: Associate Conductor of the Virginia Symphony 
Michael Morgan 1996--Present: Conductor of Oakland East Bay Symphony 



Artistic Director 

M ichael Morgan was born in Washington DC where he at 
tended public schools and began conducting at the age of 12. While 
a student at the Oberlin College Conservatory of Music, he spent a sum­

mer at the Berkshire Music Center at Tanglewood. There he was a student of Gunther 
Schuller and Seiji Ozawa, and it was during that summer that he worked with Leonard 
Bernstein. 

In 1980 he was the 1st prize winner in the Hans Swarowsky International Conduc­
tors Competition in Vienna,Austria and became the Assistant Conductor of the Saint 
Louis Symphony Orchestra, under Leonard Slatkin. His operatic debut was in 1982 
at the Vienna State Opera in Mozart's The Abductionfrom the Seraglio. 

In 1986 Sir Georg Solti chose him to become the Assistant Conductor of the Chi­
cago Symphony Orchestra, a position he held for seven years. His Chicago Sym­
phony debut came in 1987 when he replaced the ailing Solti in a program that in-

the conductors 

cluded Strauss' Ein Heldenleben and Stravinsky's The Rite of Spring. He stepped into this performance without rehearsal 
and to critical acclaim. During his tenure in Chicago he was also conductor of the Civic Orchestra of Chicago and the 
Chicago Youth Symphony Orchestra. 

Other guest appearances have included the Berlin State Opera, Saint Louis Opera Theater, Washington Opera, and New 
York City Opera. He has conducted the National, Baltimore, Houston, Seattle, Vancouver, Detroit, and Oregon Sym­
phony Orchestra's as well as the Los Angeles and Warsaw Philharmonics and the Philadelphia Orchestra. He is presently 
Music Director of the Oakland East Bay Symphony, the Festival Opera in Walnut Creek, and the Sacramento Philhar­
monic. For the last two summers Maestro Morgan has taught conducting at Tanglewood. 

Michael Morgan is a noted advocate for music education in Oakland and around the world. He is widely regarded as an 
expert on the importance of arts education and minority access to the arts and is on the Board of the American Symphony 
Orchestra League. 

Principal Conductor 

Bryan Nies holds the Bruno Walter Assistant Conductor Chair with the Oakland East Bay Symphony 
and is the Principal Conductor of the Oakland Youth Orchestra, which he lead on a tour of Australia 

and New Zealand during the orchestra's 40th season. In addition to his work with Festival Opera, as 
assistant conductor, he conducted the first performance of the Oakland Chamber Ensemble, and was a 
former assistant conductor with Opera San Jose. Pursuing an avid interest in all musical genres, Bryan 
has been an associate musical director with the American Musical Theater of San Jose and Theatreworks, 
in Palo Alto, CA. 

During the summer of2002 Bryan was honored with a Leonard Bernstein fellowship to participate as a 
conductor at the Tanglewood Music Center. There he conducted performances to rave reviews in the 
Boston Globe. In addition, he received personal instruction with many leading professional conductors, 
including Michael Morgan, Roberto Abbado, Jeffery Tate, Hans Vonk, Rafael Fruhbeck de Burgos, and 
Grant Llewellyn. 

As one of the conducting class' youngest graduates, Bryan received a M.M. in Orchestral Conducting from the Peabody Conservatory 
where he studied under the tutelage of Gustav Meier and Markand Thakar. He received a full assistantship in opera coaching and was the 
assistant conductor of the Peabody Camerata, the contemporary ensemble. While at Peabody, He was asked to be the Assistant Conductor 
of the National Chamber Orchestra (Washington D.C.) and a conductor at the National String Institute in Rockville, MD. Bryan also 
initiated and conducted the Children's Choir as part of the Handel Choir of Baltimore, where he was also the director of the Outreach 
Program. 

A native of Chicago, IL, Mr. Nies also holds a B.M. in Piano Performance and a B.A. in Psychology from Northwestern University in 
Evanston, IL. He has won numerous piano competitions in the Chicago area including a Gramma Fisher Scholarship to study with the 
American Institute of Musical Studies in Graz, Austria. In addition, he has performed with William Warfield for the Lyric Opera of 
Chicago, and the Elmhurst Symphony Orchestra, as their Assistant Conductor. In addition, Bryan was on the staff of Northwestern 
University's Theater Department, where he served as vocal coach and piano accompanist. 





the soloist 

Sarah Lee is a seventeen-year-old junior who is in The San 
Domenico School's Virtuoso Program. She began her musical 

education at the age of four, learning to play the violin under the 
instruction of Sunny Lim in Irvine. She later studied with Bill Kennedy, 
also in Orange County. During her time in Southern California, Sarah 
performed in the Magic of Mozart Festival and played in the Irvine 
Youth Chamber Orchestra as concertmistress. 

Upon her move to the Bay Area in 1999, she began to take lessons at 
the San Francisco Conservatory from Li Lin, violin teacher to the 
former concertmaster Sam Chen. In 2002, Sarah met Debbra Schwartz 
through Milly Rosner, her younger sister Candace's cello teacher, and 
began learning from her. Debbra introduced Sarah to San Domenico's 
Virtuoso Program and the following year, Sarah began to attend San 
Domenico. In 2005 , she appeared as soloist performing the 
Mendelssohn E minor concerto with the Orchestra da Camera. This 
is Sarah's fourth year in OYO. 

In addition to music, Sarah plays Varsity Tennis for her school and is class president. She also enjoys 
snowboarding in Tahoe and going back to SoCal for its beautiful beaches. Sarah would like to thank those 
involved with her musical education: her private teacher Debbra Schwartz, the Virtuoso Program, and 
most importantly her family who has supported her both fmancially and emotionally with dedication through 
all the years. 

Coaching 

Coaching is at the heart of the OYO program. Our coaches are experienced orchestral musicians 
as well as talented educators who put their fine attentions to helping the conductors achieve their 
vision and helping our members refine their orchestral techniques and ensemble skills to create 
the music that is imagined. 

Coaches are also important in our goal of educating the whole student. They work in small enough 
ensembles that they can know the young musicians as people, and also be known by the students. 
They demand accountability as they ask students to play individually and be heard outside of the 
massed sound. The coaches also conduct the seating auditions which determine ranking within 
sections and recognize musical growth during the year. Conductors convey assignments to the 
coaches and the coaches report back with observations of what is hard, what is easy, and how 
problems can be solved. 

OYO salutes our dedicated coaches: Don Benham, Heghine Boloyan, Ben Bolter, Cindy Chen, 
Leighton F ong, Linda Green, Trish Grima, Monte Hatch, Angela Koregelos, Larry London, Robin 
May, Lenny Ott, Darcy Rindt, Milly Rosner, Jarratt Rossini, Debbra Schwartz, Tony Strip len, 
Michel Taddei, Maria Tamburrino, Beth Vandervennet, Erin Vang and Lacey Waggener. 
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After the SALE, 
it's the SERVICE that counts 

Best Instrull'lent 
Repair Co. 

564 14th Street Oakland, CA 
(510) 832·2452 

or (800) 727·3822 

A & G MUSIC 
564 14th Street 

Oakland, CA 
(510) 832·0381 

House of Woodwinds 
2205C San Ramon Valley Blvd. 

San Ramon, CA 
(925) 831·8341 

Union Music Co. 
1710·B Market Street (at Octavia) 

San Francisco, CA 
(415) 775·6043 

Dick Akright's Music Center 
18833·B 28th Ave. West 

Lynnwood, WA 
(425) 775·7172 

wv.nN.agmusic.com 
Email: dakright@rcn.com 
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Hobbie$: Cooking. wim' collecting 

'''I'm a big food and 
wine fan, and r love 10 

cooh. 1 enjoy pairing 

juS! the right wine with 

each course of the meal. 
Thad something ahom 
bringing tog,ether dijTerent 
ingredients into a glm10tls 

whole that appeals to me 
wid1 food Wi \vith music" 

Like mOSI conductors. fltyan Ni.es discovered his lalent ror con-

. . ducting only after studying 5t.~·crai tns;truments. Ht! and his 
two older brothers all ,,,tartcd playing the pkmo at the end of 

k!nde~""n"n, at thdT ntodter:s requdic In !ounhgnulc the)! Wen' ,Ill 
ellC<lUl'3gcd to team a second jlL'itrumclll '15 welL Initially Mr. Nics 
tooK up the rrnmpet. then later the French horn. He becam.e quilt' 

good at it and played associate prtnclpallwm in Ihc Chicago Youth 

Symphony Orchestra, which is where he met Michael Morgan, wlw 

W,.s CYSO's ('l)nduc(ot at the time, Itt coUcgc (N,)rthwcstem Univer· 
,1ty) , he decided Oil a double m~j()r In. p'al1"a;nd p,;ychojogy, ~!t W,tS 

a difficult choicct he reGlUed, 'but I'm pleased With it' 

!\k Nks ha", extensiv" credentials in the classICal musk world (see 

his bl(> ,m p. XV!}. and spends a greal deal of hls time intcn,ely 
,wdying cla",,,ical sco res, attend,ng rehearsal> ami working wIth 

young musicians, But at the end 01 Ihe day. when trying 10' reja~ 

after rehearsal, hc's likely to pilI sO'methmg contempomry on lil" 

cn playcL -I'm a bi~ bn of nen Folds,' he satd, 'and I ",Iso like tlic 

mu;,ic or Barenaked bdies, fib Filz){erald. Annie Lennox, Simon 

and Garfnnkd, and folk mnsk In general.> He has wide.ranglng 

mu,iclll tMtdi and feel:;; that -aU genre.> of music cmlltlin b.: •• h 

s'lhlimc and awful"'J("mI'IC$.~ 

VV'hen not engaged inmu,kal pursuiL'. My. NiesUli.gbl he (ound in 
til. kitchen, Of at the fanner's market. ~llove to coO'k. and '! wjoy 
fine winc wry much, 1\'" got ,t st'Ml1 but growmg wine t:O'lledi<ln, ~ 

He ~lso enj")'s a good game of hrid~e (anyh"dy need. II fOUflll?), 

IS 3n avId reader. and "dmiL~ to having a weakness ror the smafi 



Rare and Contemporary Instruments and Bows 

ROLAND FELLER 
Violin and Bow Makers 

Quality Instruments and Bows for the Professional, 
the Student, and the Music Enthusiast 

• Sales 
• Expert Repairs and Restorations 
• Accessories 

551 Divisadero Street 
San Francisco, CA 9411 7 

(415) 567-3708 

Member, The American Federation of Violin and Bow Makers, Inc. 
Member, Entente Intemationale des Maitres Luthiers et A rchetie rs d 'Art 
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(0 summer camp for string players) 
at the Crowden School 
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eciistinguisheci F.:.culty eattencieci by many OYO members anci alumni 

July 17-28, 2006 
8:00 a .m . -1:t~.s p.m. 
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P/eMe c1upport the fine hUc1inec1c1ec1 

who, for 42 c1eMOnd, 

hare c1upported OYO 

Balter Violins 
JOAN BALTER ' V IOLI N MAKER 
ES TA B L I S H E D 1982 

S ALES 

REPA IR S 

STRI NGS 

AP PRA ISALS 

ACCESS ORIES 

5 10-524-4333 
FAX 525-3675 

B Y APP OI NTME NT A FTE R 10 A . M . 

1729 BEVERLY PLACE · B ERKELE Y, CA 947 0 7 · U. S.A. 
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Whether it's orchestral or rock, movies or theater, restaurants or special events, find out \vhat 
you can expect in PREVIEW, every Friday in the Oakland Tribune. 

<lIlt (f~ahianh <lribunt 
Oa kla n dTri b u ne .co m 

Call (510) 839-7323 to begin convenient home delivery. 



the musicians ------------------------------_ 

Vwlins 
Andrew Wilson, concertmaster 
Sarah Lee§ 
Deborah Lee* 
Whitney Wu-Chu§ 
BrandonCai 
Albert Chang 
Cory Chang 
Emily Chen 
Tabitha Hsia 
Peter Hung 
JosephJung 
DavidKang 
Raymond Kim 
Taylor Lane 
Angel Llanos 
Ken Matsueda 
Alia McKean 
AleoMok 
AmandaMok 
Reuben Moss 
Caroline Shen 
Hannah Song 
Alicia Tan 
Rachel Taylor 
Carol Tsang 
Charlene Wang 
Danielle Wilson 
Noah Yaffe 
Sophia Zhang 

Vwla 
YennieLee* 
Lucy Archer§ 
Samantha Alemania 
Michael Chang 
Megan Gaebler 
Lauren Gerchow 
Dennis Lam 
DawnLiu 

* principal 
§ assistant principal 
** guest artist 

OYO Personnel 

'Cello 
Matthew Auyoung* 
The Liftech Chair 

in honor oj 
Samuel Cristler 

Gabriela Fragiadakis§ 
Brady Anderson 
Joshua Chen 
Andrew Cheng 
Ting-Chin (Melissa) Chu 
Emily Gee 
Christine Hsia 
TimothyHsu 
Candace Jane Lee 
John Lee 

Bass 
Tim Duff 
BilHager 

Flute & Piccolo 
Kelly Jenkins 
Courtney Nippa 
Arturo Rodriguez 

Oboe 
Jessica Huntsman 
LoriJue 
Carolyn Kwok 

English Horn 
Jessica Huntsman 

Clarinet 
Leslie Chiang 
Lawrence Chu 
Jack Draper 

Assistant Conductor 
Ben Bolter 

Bassoon 
Antonio Cade 
Dore Deffebaugh 

Horn 
Victoria Lau* 
Marisa Ishimatsu 
KalynJang 
Caitlin Lew 
Andrew Watson 

Trumpet 
Patrick Doherty 
Sarah Garcia 

Trombone 
Matthew Striplen* 
Eva Hemdon 

Bass Trombone 
Baron Arnold 

Tuba 
Grant Lipson 

Timpani 
Maneka Puligandla 

Percussion 
Montgomery Hatch** 
Colin Jenkins * * 
Stephanie Mao 
TedYuan** 

Keyboards 
Stephanie Mao 

Harp 
Josephine Lee 
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__ ------------------------------------------------------------- program 
Subscription Concert II 

OAKLAND YOUTH ORCHESTRA 
First Congregational Church, Oakland 

3:00 PM, February 5, 2006 
Michael Morgan, Artistic Director 

Bryan Nies, Principal Conductor 

Program 

Capriccio Espagnol Nikolai Rimsky-Korsakov 
( 1844-1908) 

Havanaise 

Sarah Lee, violin 
Winner, OYO Concerto Competition 

conducted by Michael Morgan 

-INTERMISSION-

Symphony No.3, "Eroica " 

I. Allegro con brio 
II. Marcia funebre: Adagio assai 
III. Scherzo: Allegro vivace 

Iv. Finale: Allegro molto 

conducted by Bryan Nies 

Camille Saint-Saens 
(1 835-1921) 

Ludwig van Beethoven 
(1 770-1827) 

The Oakland Youth Orchestra acknowledges the support of the Clorox Company Foundation, the Bernard Osher Foundation, 
the Ann and Gordon Getty Foundation, the Margaret Graupner Living Trust, the Morris Stulsaft Foundation, Robert A.D. 
and Debbra Wood Schwartz Foundation, The Ann and Barney Mizel Family Foundation, and The East Bay Community 
Foundation's Calvin Simmons Memorial Fund and Ethel London Scholarship Fund. Additional Funding provided by the 
Oakland City Council and the City of Oakland's Cultural Funding Program and the California Arts Council. Oakland Youth 
Orchestra's print-media sponsor is The Oakland Tribune. 

flflflflflflflflflflflflflflflflflflflflflflfl 
This performance is being recorded. Please SILENCE your cell-phones, pagers and electronic 
wrist watches. Please also be sure to DEACTIVATE all video cameras which emit a beeping 
sound when started or stopped, in order to prevent audible interference during the performance. 

(jaJdmtb llribttnt 
www.oaldaf)dttibune .c:om 



otes ------------------------------------------------------------------__ 

Program Notes 
by Charley Samson, copyright 2006 

Nikolai Rimsky-Korsakov (1844-1908): Capriccio espanol, Opus 34 

In 1886 Rimsky-Korsakov sketched a fantasy for violin and orchestra on Spanish themes. The death ofBorodin 
in February of the following year interrupted this project in favor of helping Glazunov complete the late 
composer's Prince Igor. By summer he was back to the fantasy. He dropped the solo violin, cast the piece for 
orchestra alone and titled it Capriccio espagnol (Spanish Caprice). 

"According to my plans," wrote the composer, "the Capriccio was to glitter with dazzling orchestral color." At 
the first rehearsal, the musicians were so dazzled that they burst into applause. Rimsky-Korsakov dedicated the 
work to the Imperial Opera House Orchestra, listing the names of all its 67 members at the beginning of the 
score. 

The audience was similarly dazzled at the fIrst perfonnance on November 12, 1887 in st. Petersburg. The 
composer, who conducted, reported that "it was played with a perfection and enthusiasm the like of which it 
never possessed subsequently . ... Despite its length, the composition called forth an insistent encore." 

Tchaikovsky was among the work's early admirers. "Your Capriccio espagnol is a colossal masterpiece of 
instrumentation," he wrote to the composer, "and you may regard yourself as the greatest master of the present 
day." 

But Rimsky-Korsaksov resisted efforts to portray the work as merely an exercise in orchestration. "The opin­
ion reached by both critics and the public that the Capriccio is a magnificently orchestrated piece is wrong," he 
wrote. "The Capriccio is a brilliant compositionjor the orchestra. The change oftimbres, the felicitous choice 
of melodic designs and fIguration patterns, exactly suiting each kind of instrument, brief virtuoso cadenzas for 
instruments solo, the rhythm of the percussion instruments constitute here the very essence of the composition 
and not its garb or orchestration." 

There are fIve movements, played without pause. The fIrst is "Alborada," or morning serenade. Then comes a 
set of fIve Variations, with a flute solo, followed by a return of the "Alborada" in a different key. The fourth 
movement, "Scene and Gypsy Song," begins with a series of combinations- snare drum, hom and trumpet, 
violin with clarinet and flute, harp and triangle- then the harp introduces the gypsy song, which whips itself 
into a lather leading to the fInal section, "Fandango of the Asturias." Here, as Charles O'Connell puts it, "the 
dance rises to a fury, to an overpowering degree of madness and abandon. Occasionally a single instrument 
speaks, but for the most part the orchestra is enslaved to the intoxicating rhythm." At the very end, the opening 
"Alborada" is recalled. 

Oakland Youth Orchestra 2005-2006 Season 



,_-----------------------------------------------------------------notes 
Camille Saint-Saens (1835-1921): Havanaise in E major, Opus 83 

In 1887 Saint-Saens and violinist Raphael Diaz Albertini toured France and Gennany. One cold night in Brest, 
Saint-Saens sat by a ftre, whose crackling sounds inspired the main melody for the Havanaise. He may also 
have been inspired by his recital partner's Cuban origins in choosing the title, which is the French equivalent of 
a Cuban dance, the habanera. According to biographer James Harding, around the principal theme "he built a 
languorous piece with insinuating habanera rhythms and elaborate virtuoso development." 

The Habanera 
htlp://www.pbs.org/buenavista/music/a_habanera.html 

The musical descendant of the contradanza, the habanera or contradanza habanera (Havana-style contradanza), the 
habanera's distinguishing musical feature is its short, repeating 2/4 rhythmic ftgure in the bass line: 

nn 
Cuban musicologist Emilio Grenet calls habanera "perhaps the most universal of our genres" because of its far­
reaching influence on the development of many Latin American song forms such as the Argentine tango and its 
frequently Europeanized treatment in classical music, such as in Georges Bizet's 1875 opera, Carmen, in which the 
title character sings the now-famous habanera aria. 

In 1884 Sebastian Yradier's "La Paloma" became the fIrst exported habanera to gain popularity in Mexico. Already 
decade before, any music in Mexico with the habanera rhythm was called danza. In 1890, Eduardo Sanchez de 
Fuentes' habanera "Tu" became so popular, both within and outside of Cuba, that it epitomized the fonn. Its 
absorption in Buenos Aires was such that early 20th-century French publishers mistook its origin and printed the 
sheet music as an example of "tango habanera." 

According to preeminent Cuban music historian Alejo Carpentier, the habanera was never called such by the people 
of Havana (for them it was just the local style of contradanza). It only adopted its present name when it became 
popular outside of Cuba. 

Oakland Youth Orchestra 2005-2006 Season 



note~----------------------------------------------------------------------~ 

Ludwig van Beethoven (1770-1827): Symphony No.3 in E flat major, Opus 55 (Eroica) 

As early as the spring of 1798, so the legend goes, the French ambassador to Vienna, General Jean Baptiste 
Bemadotte, suggested that Beethoven write a symphony about Napoleon Bonaparte. At the time, Napoleon 
was one of Beethoven's idols, but it wasn't until 1801 that the composer fIrst sketched "Third Symphony, 
written on Bonaparte." He worked on it during 1803 in the countryside near Vienna and fInished during the 
spring of 1804. 

The title page originally read "Grand Symphony composed on Bonaparte." But in May, 1804, Beethoven heard 
the news that Napoleon had proclaimed himself Emperor. Beethoven flew into a rage, tore up the title page, 
and bellowed: "Is he too no more than a mere mortal? Now he will trample on all the rights of man, and indulge 
only his ambition. He will exalt himself above all others, become a tyrant!" He later gave the symphony a new 
title, "heroic symphony to celebrate the memory of a great man," and dedicated it to his patron Prince Lobkowitz. 

After several private performances, the Third Symphony received its fIrst public performance in Vienna on 
April 7, 1805. One critic found the work "strident and bizarre," but another recognized "the true style of really 
great music." The Director of the Prague Conservatory banned the piece as a "dangerously immoral composi­
tion." 

When the Third Symphony was published, Beethoven included a note, requesting that "this Symphony, being 
purposely written much longer than is usual, should be performed nearer the beginning rather than at the end of 
a concert .. .if it is heard too late it will lose for the listener, already tired out by previous performances, its own 
proposed effect." At the premiere, one heckler in the audience exclaimed, "I'd give a kreutzer with pleasure if 
it would only end." But others were undeterred by the size of the Third Symphony. Prince Louis Ferdinand of 
Prussia once insisted on hearing it three times in a single evening. 

Paul Henry Lang called the Eroica "one of the incomprehensible deeds in arts and letters, the greatest single 
step made by an individual composer in the history of the symphony and the history of music in general." For 
Richard Wagner, "the fIrst movement embraces, as in a glowing furnace, all the emotions of a richly-gifted 
nature in the heyday ofunresting youth." When, in 1821, Beethoven heard the news of Napoleon's death, he 
remarked: "Well, I've written the funeral oration for that catastrophe seventeen years ago," referring to the 
second movement, a funeral march. Donald Francis Tovey said the third movement is ''the fIrst in which Beethoven 
fully attained Haydn's desire to replace the minuet by something on a scale comparable to the rest of a great 
symphony." The Finale is a set of twelve variations on a tune Beethoven fIrst used in a little country dance in 
1801, then again in The Creatures of Prometheus ballet and also in the Eroica Variations for piano. Edward 
Downes comments that "each variation is a little cosmos in itself and the sum of them is overwhelming." 



Spotlight on the Private Teacher 
Debbra Schwartz is the teacher of Sarah Lee, today's violin soloist. 

Debbra Schwartz is one of the secret hearts of Oakland. On the surface she is an incredibly successful music teacher- Sarah 
Lee is the fourth of her students to perform an OYO Concerto in the last nine years, in a competition that is open to all the 
instruments in the orchestra. She, like Michael Morgan, moved from Chicago to Oakland and made it her home. 

Debbra is on the affiliate faculty of the VIrtuoso program at San Domenico School in San Anselmo and is the Artistic Director 
of the Crowden Center for Music in the Community in Berkeley. Michael Morgan recently wrote, "Debbra's genius is in 
nurturing the young string player from promising beginner to rapidly developing young artist, without letting them get off the 
track along the way. Once she has gotten them to that point they are string players for life." Master teacher Milly Rosner has 
noticed the consistency of her success--every child under her instruction thrives. You can see it and you can hear it. Debbra 
Schwartz teaches the whole child, and they come out playing the violin wonderfully. 

But the secret is in what else Debbra does. She not only teaches without regard to ability to pay, but goes far, far beyond, to 
make sure that the students she works with have what they need to succeed- instruments, transportation to college inter­
views, continuing support and counsel even after they leave her for college and beyond. Several years ago Debbra and her 
husband Bob founded Music Pathways, a program which provides scholarships, instruments, and mentoring to serious music 
students and their families so that more and more students will have the opportunity to receive high level musical training and 
guidance leading to university or musical school training. 

Debbra Schwartz also looks after the Oakland Youth Orchestra, as a long-time and active member of our Board and as a 
dedicated coach, and as a supporter and ambassador. 

Debbra Schwartz is indeed one of Oakland's treasures. 

Debbra Wood Schwartz studied violin with Morris Gomberg at the Chicago Musical College, 
where she received her B.Mus. and M.Mus. in Violin Performance. She toured as recitalist in 
the U.S. and Central America and appeared as soloist with orchestras, including the St. Louis 
Symphony, before settling down to teach and perform in Chicago. She was a member of the 
Chicago Lyric Opera Orchestra, the Contemporary Chamber Players ofthe University of 
Chicago (Ralph Shapey, conductor), with whom she recorded and appeared as soloist, Music of 
the Baroque, and the Rockefeller Chapel Orchestra. She performed in various small chamber 
music ensembles, including a touring popular music quartet which included Joel Smirnoff, now 
of the Juilliard Quartet. 

Joining the faculty of the Chicago Musical College in 1969, Ms. Schwartz served as chair of the 
String Instrument Department and Coordinator of the Preparatory and Non-Credit Divisions. An 
Associate Professor of Violin and Chamber Music until 1980, many of Deb bra's students won 
awards and competitions, including the Chicago Symphony Youth Solo auditions, the solo 
auditions of the Chicago Youth Orchestra, the Chicago Civic Orchestra, and the nation-wide 
Stillman-Kelley Award of the National Federation of Music Clubs. 

Her students have become members of many of the great ensembles of the world, including the Ken Durling photo 
Los Angeles Philharmonic, st. Louis Symphony, Spoleto Festival (U.S. and Italy), Philharmonia 
Baroque, Berkeley Symphony, and the Turtle Island String Quartet. When the Los Angeles Philharmonic tapped the Pulitzer 
Prize-winning composer John Adams to write a violin concerto for the opening of their Disney Hall in 2003, the composer 
selected one of Deb bra's former students, Tracy Silverman, to premier the work "Dharma at Big Sur," at that event, and he has 
now performed it numerous times in the U.S. and in Europe, to critical acclaim. 

Since moving to the East Bay, Debbra feels privileged to be able to work with many inspiring and dedicated musicians and 
supporters of students such as those at OYO and the Crowden Music Center, but especially Michael Morgan, Bryan Nies, 
Milly Rosner, Larry London, Heghine Boloyan and Barbara Stack. Debbra is ever grateful to be able to work with her talented 
and inspiring class of students as they distinguish themselves in their local orchestras as members, leaders, and soloists, 
participants in summer programs and other festivals, competitions, and then as they move on, some to music schools and to 
professional careers in music, and some into a life of attending concerts and playing for fun. Special congratulations this year 
to Danielle Taylor (OYO concertmaster 2005) as the only freshman winner at Oberlin Conservatory this year of an all­
expenses paid trip to China with the advanced orchestra, to Rachel Taylor, winner of a Jack Kent Cooke Scholarship from 
From the Top, and to Sarah Lee for being co-winner of the OYO solo competition and for performing today. 
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HONORING 

J\'laestro Michael Morgan (}n His 10th Anniversary as the 
Conductor and Musical Director of the Oaidand Youth Orchestra 

WHEREAS, The Uakl.and Youth Orenestm, 1m.meed in 1964 us the eduCilrtmnal arm of 
the Oakland Symphony,. and !!Ill illl.ti:pcoocm o,ganiz.ation since !. 9S6,is fOC<lgnimd as Uri 

extraordinary musical organI7.:lt)!)D in Oakland and in tbe gt\:'atef San Fr<1.tlcisc(\ B;!] ureu; and 

WIIERilAS, Micoae! Morgan W11$ II student eouductOt (}f the District of C<Ylumbi·a Youth 
Ordtestm from! <)72-1975.: and 

\VHEREAS, :Michaei Morgan ';tutiie>! uooer the great rom!m;'t(.1ift; Chmther Schuller, Sciji 
Olllwa, am! Leonard Bernstein.; and 

WHEREAS, ill 19')6 Michael Morgan b«:,unc the Se ... tentl:i /lJ'tlstic Direct<Yr and 
( ;nmluctof of the Oukland Youth Ot<Jlestm; and 

WllEitE/\S, Michael Murgan's leadership ofl'ets the City of Oakland, its .mnsieiaus, 
m1J~k' euucuwrs am! the Ollk!alltl f''uhhc Schools' wondetfil! MUSEPt"igrem th~~ re'watd$ "fhis 
superb musical educldiol'l; lind 

W~ !EREAS, Michael Morg:m's ins:pirntiona! pC!'$Omd ·,tud artistic direction brings to the 
youth of Oakland, am!. 10 the YlJutnof tive surrounding cowttCS W110 trave!. to Oaklum! to play 
with the Oaldand Y Ol.lth Orehestm, Lite highest dcgl'."e of rnotillatiol!l., insight, and joy; and 

WHEREAS,whcnMichael Morg,mcondm:ls, tile audience afthc Oaidand Youth 
Orchestra is given aU 1.l1e ~my, expression aadrevelatk'll: music can after; now' Ih,,-retnre be it 

RESOLVED: Tha! the Clly of Oakllll1.u honors Michael Morgan if)f his Ten Great YeatS 
on the !J<Jdium of Oakland Y Qulh Oreneslrn and at thefurcl.ront of music eduICation in Oakland, 
in the SUfI'e of Califomilt, and in the United SUlteS wd abroad; and be it 

f URTHER RESOLVED: til at, as the Presicicnt of tile Oaldatid City Cuwdl.l hereby 
c(lmm\"nd bml:i Michad M&g;att and the Oakland Youth Orebestrn nu their hurd work r.nd 
Ufl'OCll:SilJlg efforts 10 serve [uid iruDirl.l tl:l.: Citil"cUS of ()akland with the !(IY wd b!.-auty of mtlJiitc. 

Ph~i6~1tt (If tile Ottkl(mdCiIjI C(lum:il 
F ehrl«llY 5. 201J6 
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February 5, 2006 

Michael Morgan. Conductor 
Oakland Youth Orchestra 
Alice Arts Center 202M 
1428 Alice Street. Room 2021\tl 
Oakland., CA 94612 

Dear Mr.tvlorgan: 

Please accept my warmest congratu]ationson your 1 atE Anniversary 
as Conductor of the Oakland Youth Orchestra. Thank you for your 
leadership and dedication to' music and youth in the San FranciscO' Bay Area. 

Your coileagues~ friends and family must be very proud of you. It is 
wonderful that you have provided personal and artistic direction to' fO'rnler 
and current members O'fthe Oakland Youth Orchestra. Through your \vork, 
you have touched the lives of many . 

Again, congratulatiO'ns and my very best \visnes to you. Keep up the 
great work! 

BBlbk 

SL'fri 

Sincerely, 

Barbara Boxer 
United States Senator 

fOOl}' STREET 
SLTfE224U 

COJ4H'rTJ:.'SS 
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AND TRAJ'ISPORT A1l(>N 

SA:; FR;;,NCISCO. CA 94111 
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LOS ANGELES CA 9OOb! ~ 
[617J 
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ESTABLISHED 
1934 

o YEARS OF EXPERIENCE 

Serving the Musical Needs of 
Music Programs, Students, 
and Professional Musicians 

1716 Broadway 
Oakland, CA 94612 

(510) 832-2024 
800-821-3557 

Lowest prices 
on quality instruments and accessories 

www.bestmusicco.com 
sales@bestmusicco.com 

John Callahan 
Re.wqcreJ Plann Tcchnt(:inn 

Pl~)J)n Tcchni<:ian'~ (J~Hld 

662 Arimll Ave .. (hkbnd, CA 0461l\ ('51(1) 1',35,844H 
\v,\vw,c.aliatunpiano.cnnl 

THE GEM GALLERY 
Jewelry For All Occasions 

Custom Designs 

Distinctive Gold Jewe lry 

Diamonds and Colored Gems 

Handcrafted Silver 

Beads From Around 

The World 

American 
Indian 

Arts & Crafts 

Turquoise & 

Si lver Jewelry 

by Award-Winning Silversmiths 

BILL'S TRADING POST 
2945 College Ave . Berkeley (51 0) 841-1615 

(fORRESTS) 
l' ",elp..\..-

Instruments From: 
F. Loree 
Fox 
FoxlRenard 
Moosmann 

He: DOUBLE REED sf' 

Double Reed Rentals 
Reeds 
Reed Tools 

Call us toll free (800) 322-6263 to 
request our free 72 page catalog. 

Reed Making Supplies 
Reed Making Tools 
Books & Music 
Recordings 
Accessories 

WWW.FORRESTSMUSIC.COM 
Complete catalog and secure ordering 

1849 University Ave., Berkeley, CA 94703 
800-322-6263 510-845-7178 
9:30 AM to 5:30 PNI Pacific Time Weekdays 
9:00 Al\i to 5:00 PM Pacific Time Saturday 



Angels 
Thank You, OYO Donors 

Platinum $10,000 or more* 
The City of Oakland Cultural Funding 
Bernard Osher Foundation 
Clorox Company Foundation 
Mizel Foundation 

Patrons 
Gold *$5000 to $9,999* 

East Bay Community Foundation 
Fremont Bank 
Koret Foundation 
Schwartz Foundation 
USI Holdings 

Silver *$2,500 - $4,999* 
Ann and Gordon Getty Foundation 
California Arts Council 
California Casualty 
Robert and Susan Spass 

Bronze *$1,000 - $2,499* 
Alameda County Arts Fund 
Amphion Club 
Bay Area Black United Fund 
Bill Graham Foundation 
Jean Bogiages 
Cellarstone 
Stephen Fleisher 
Harb, Levy & Weiland 
Johnson & Johnson 
Jay And Kara Levine 
Liftech 
Dick and Lenora Mathias 
Jane Rosenberg 
SF Foundation 

Soloists *$500 - $999* 
John Adams & Deborah O'Grady 
Armenian Commemorative Committee 
Steve Benting and E. Margaret Warton 
Heghine and Michael Boloyan 
Phylis & Andy Chen 
Paul & Mei Cheng 
Council of Armenian American Orgs N CA 
Dreyer's Grand Ice Cream Foundation 
Conway and Leslie Jones 
Michael and Susan Jordan 
Brian Nippa and April Wise 
Gilbert & Christine Shen 

Kim & Terry Watson 

Principals *$250 - $499* 
Abbott Labs Combined Appeal 
Don Archer & Noreen Axelson 
Levi Strauss Foundation 
Suzanne Pan & Ching-Shui Cheng 
Harold and Mary Lawrence 

Mildred Rosner 
Sigma Alpha Iota Eastbay Alumnae 

Assistant Principals *$100-$249* 
Sallie & Ed Arens 
William Bonville 
UteBuouoel 
Xue Jun Cai & Yi Hua Huang 
Han Ting Chang & Li Chun 
Roger Chang & Yali Chen 
Shu and Liang Chang 
Albert Chen and Christelle Richard 
Chien Ching & Huei-Mei Kao 
Mi Yeon & James Cho 
Grace & Samuel Chu 
William & Katharine Clingan 

In honor of Stephen Shum 
Charles Dickinson 
William & Christine Draper 
Joel Ficks 
Paul & Yvette Fogel 
Kathleen & Randy Gee 
Karla & Chuck Herndon 
Valerie & Richard Herr 

In memory of Marguerite Hamilton 
Theresa & Rodney Jue 
Esgel and Mi Jung 
Samsoo & Hyekyoung Kang 
Jinsook Kang 
Stephen Kwok & Daisy Wang 
Chung-Yiu & Georgiana Lam 
Dorcas Lane 
Wheeseong & Sang Yeon Lee 
Yung Jae & Soon Ok Lee 
Catherine Leu and Andrew Hsia 
Steve & Victoria Lipson 
Katherine Mahoney 
John Mao 
Robert Matsueda & Ranko Yamada 
Greg McKean & Sherry Wang 
Joseph Meylor & Monica Pena 
Diana Moore & Keith Gleason 
Ya-Huei Peng 
Balaram Puligandla & Linda Okahara 
Frayda Simon 
Hae Young and Chan Hyup Song 
Tony Tsang and Fanny Lau 
United Way San Antonio TX 
Dorcas and Jesse Yow 
Sue Zhang & Gene Wang 
David Yaffe and Sally Mote-Yaffe 

,",'TECH CONSUL'tANTS fNC 

()aklaubt£ribttll~ 
www.oaklal.ldtribul.le.com 

Musicians *$25-$99* 
Judy and Gary Blank 
Early Intervention Youth Partnership 
Elinor Armer Trust 
Etude Club of Berkeley 
Martha & Vaughan Jones 
Ed & Mary Weingart 

In-Kind Contributions 
Malonga CasquelourdArts Center 
Heghine Boloyan 
Rick Fenchel 
Larry London 
Katherine Mahoney 
Diana Moore 
Michael Morgan 
City ofOakland 
Oakland East Bay Symphony 
Oakland Parks and Recreation Dept 
Oakland Tribune 
Milly Rosner 
Debbra Schwartz 
Tony Strip len 
Ted Yuan 

OYO Offers Special Thanks 
Maurice Arnold 
Heghine Boloyan 
YaliChen 
Rick Fenchel 
Don & Brenda Garcia 
Randy Gee 
Leonora Sleeter Gillard 
Chuck, Karla, & Henry Herndon 
Jay Lehmann and Laney College 
Jay Levine 
Paula Lew 
Steve Lipson 
Larry London 
Bill & Diane Louie 
Katherine Mahoney 
Greg McKean 
Oakland East Bay Symphony 
OYO Coaches & Parents 
Piedmont High School 
Balaram Puligandla 
Christelle Richard 
Milly Rosner 
School & Private Music Teachers 
Bob & Debbra Schwartz 
Cynthia Shambaugh 
Tony Strip len 
Kim Watson 
Stella Wu-Chu 

Arts Fitst Oaklanc\ 



Community Resources for Young Instrumental Musicians 
Young musicians need all the help they can get! They need to be exposed to music and dance so they can 
discover that they love it. They need an introduction to musical instruments and an invitation to try one or two 
or three. They need to be taught, they need instruments, they need to be reminded to practice, have rides to 
lessons, etc., etc. Every kid needs at least one advocate, and the parent or mentor for a future musical student 
needs to be persistant, organized, and optimistic. Please feel free to call upon Oakland Youth Orchestra (Bar­
bara Stack, 510-832-7710) or any of these groups as you explore the resources available to your child. 

Music is Good for Kids! 
OYO reminds you that these listings are intended to get you started, and we may have over­
looked important programs. OYO does not specifically recommend any of these programs. 

Music Readiness and Early Childhood 
Music Together 
Music and movement for newborns through preschoolers - and the adults who love them 

East Bay Music Together, Berkeley, 510- 843-8641 
The Crowden Center for Music in the Community, Berkeley, 510-559-6910 

Dalcroze Eurhythmics 
Ages four to five : rhythm, dynamics, tone, form and dance combine to develope early musical skills. 

The Crowden Center for Music in the Community, Berkeley, 510-559-6910 

Orff and Kodaly program 
Ages four to five: songs, games, language, drama instruments,oonducting, era training, etc. 

The Crowden Center for Music in the Community, Berkeley, 510-559-6910 

Toddlers program 
The Oakland Public Conservatory of Music, 510~836-4649 

String Instruction-classes and privateJessons 
Bay Area Youth Arts, Oakland, 510-827-8962 
Tarika Lewis' Strings of Soul violin class provides inner-city youth an entry-point in the arts and early training in music theory. 

Danielle Charbonneau, Oakland, 510-923-1937 
Classes and private lessons for beginners through advanced. Suzuki method for beginners. Noscholarships available. 

The Crowden Center for Music in the Community, Berkeley, 510-559-6910 
Includes community, after-school & weekend music classes and private lessons, including violin, viola, cello, bass, and guitar. 
Scholaships through the Music Pathways Program. 

Holy Names Preparatory Music Department, Oakland, 510-436-1000 
Private lessons and classes in Suzuki and other methods for strings. 

The Oakland Public Conservatory of Music, 510-836-4649 
India Cooke teaches beginning violin and viola based on the Paul Rolland technique. Ed Williams teaches beginning accoustic 
bass. Guitar is also taught. 



Classes and private lessons-Piano, other, & All Instruments 
Allen Temple Baptist Church Music Programs, Oakland, Betty Gadling, 510-544-8924 
Classes on Monday, Wednesday, and Thursday late afternoons, and Saturdays at 10:30 AM. Open to children and adults at all 
levels, including beginners .. New afterschool programs 4-6:30 PM. Summer camp for all instruments, all levels, ages II-IS. 
Scholarships available. 

East Bay Center for the Performing Arts, Richmond, 510-234-5624 
Ages 3 to adult, all instruments, including guitar, drums, piano, strings, saxophone, theory, marimba, dance and vocal music. 

Great Wall and Purple Bamboo Youth Orchestras, Oakland, sherlynchew@yahoo.com 
Beginning instruction on various Chinese instruments Saturday mornings at Laney College. 

Holy Names Preparatory Music Department, Oakland, 510-436-1000 
Private lessons and classes in Suzuki and other methods for strings, piano, flute, oboe, recorder, classical guitar, electrical 
guitar, harp and voice. 

Young Musicians Program, Berkeley, 510-642-2686 
A year-around training program with a 7-week intensive summer session. Ope9t,olow-inc9me childl-en between the ages of9 
and 17 from throughout the bay area. Candidates must audition and have some proficiency on the instrument of their choice. 

Music Groups for kids already playing 
Strings 
The Crowden Center for Music in the Community, Berkeley, 510,..559,-6910 
String Ensembles, Chamber music and Flute Choir. 

The Oakland Public Conservatory of Music, 510-8364649 
Bass Ensemble taught by Ed Williams. 

Young Peoples Chamber Orchestra, Berkel~y, 510-595-4988 f 

Open to kids from throughout the Bay area who play,~violin, viola, cello or bass. Byaudjtion. Grades 4-S. By audition. 
l , 

All Orchestra Instruments 
Berkeley Youth Orchestra, Berkeley & Qakland, 510-663-3,7'96 
Open to kids from throughout the Bay area,gradeiS -10, proficient on their instruments and receiving private instruction. By 
audition. ,\ 

" Holy Names Preparatory Music Department, Oakland; 51 0-436-1 000 
Da Capo Youth Orchestra. By audition. 

Youth Orchestra of Southern Alameda"County, Hayward, 510-276-3614 
Programs for beginning string players through Symphony orchestra. By audition. 

Winds, Brass & Percussion 
The East Bay Youth Band, Oakland, 510-444-4857 
Grades 6-9, By audition. 

Pride of Oakland Drum and Bugle Corps, info@prideofoakland.com 

Winds Across the Bay, El Cerrito, 510-243-0514 
Woodwind ensemble. By audition. 
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We invite you to visit us for: 

One of the largest and finest selections 
of string instruments and bows in the 
United States. 

The best discount prices on strings and 
accessorIes. 

Repairs and restorations of the highest 
quality. 

Rentals of fine string instruments at the 
best rates. 

A truly professional staff to assist and 
advise you. 

If you are looking for a fine violin or bow, 
now is a great time to visit us. We have 

an unusually fine selection! 

IFSHIN VIOLINS 
1633 University Ave. 
Berkeley, CA 94703 

510-843-5466 
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